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In the last three illustrations in section 48, Nos. 4143, the chairs are in a transi-
tion state, being partly in the previous style of the cane chairs and partly in the
Dutch style of Queen Anne. In a short time other changes into the Dutch style
were made and finally the transformation became complete.

The special features of an early chair entirely in the Queen Anne style are
well seen in No. 50 which is a good example of the style.2 These features are all
different from those seen in the cane chairs of the previous period and are as
follows:

1. The back of the chair is curved at the ends of the top and there often is a
concave curve in the centre.
The splat rests upon the rear rail of the seat, not upon a cross—rail above
the seat; see No. 41 and the comment.
The front legs are in the curved form known as “cabriole”; see section 24.
The front feet are the rounded Dutch, or club, feet; or, on many of the
later chairs, ball and claw feet; see section 25.

Certain other features, indicating changes in various details, will be mentioned
as we proceed, such as the presence or absence of stretchers; the cyrved or straight
seat; the form of the “stiles”3; and especially the design of the splat, either solid
or pierced.

The most distinctive feature of the Queen Anne style of chairs, however, is
the cyma curve, which takes the place of the straight line in the previous styles.
This curve is present in almost every part of the chair, and particularly and always
in the cabriole form of leg. The cyma curve is illustrated in section 23 in which
it is mentioned that the artist Hogarth termed this curve* the “line of beauty”;
and a “Hogarth chair” is shown as No. 9.

The splatss in the chairs of the Queen Anne style are in a variety of forms,
many of them graceful, even though simple and plain. The most usual form of
splat has a supposed resemblance to the shape of a vase or a fiddleb and a chair of

2. In addition to the chairs shown in this section, there were at least two other kinds in the Queen
Anne style. One is the “wing” chair which is shown in section 59; the other, not illustrated here, is a
chair with a rectangular back and seat, all covered with upholstery except the cabriole legs. Both of these
types are dated about 1725-1750.

3. A “stile” and a back leg together form one upright piece of wood. The stile is the part above
the leg. Stiles are also known as “uprights”, meaning the posts which extend up from the back leg and
are braced together at the top by the top rail. They almost disappeared in the chairs of Hepplewhite but
are seen again in those of Sheraton and in later styles. For the convenience of readers who may not see
this definition, it is repeated in section 51, note 19. See also the Index.

4. Another good example of the use of cyma curves is in the arm chair No. 62. Here we find them
in the legs, the arm supports, the stiles and the splat.

5. The word “splat” is explained in section 48, note 12.

6. The outline of a splat often resembles that of a vase but a resemblance to a fiddle is generally
imaginary.

A somewhat similar type of solid splat was used in a late Empire style chair of about the
year 1840; see section 57, Nos. 346-354. (Note 6 is continued on page 132.)
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this type is often called a “vase-back” or “fiddle~-back” chair. In many Queen |
Anne style chairs of late date the splats were “pierced”, as were most of the splats
in the Chippendale style as seen in the next section. ]

Certain differences have been observed between the Queen Anne and Chippen-
dale style of chairs made in Philadelphia and those made in New England. Most |
of these differences are details of cabinet making, not interesting to amateurs; one
feature, however, may be mentioned here. Looking at the back of a good Phila-
delphia chair, of about 1750-1785, just above the tops of the rear legs, the ends of
the side rails of the seat are often seen extending through the rear posts.” This
method of construction was used in Philadelphia in the Queen Anne period and
until the end of the Chippendale period. [t has often been said that the method
was not used in chairs made in other States; but this view has been found to be
erroneous, as the same method has since been discovered in chairs made in New
York and Connecticut. This illustrates the danger of asserting a nega'tive!

The wood of which the New England chairs and other articles in the Queen
Anne style were made was generally walnut or other native woods. Walnut was also
used in the Pennsylvania chairs until mahogany became the fashion, which was
about 1745 after that date mahogany was almost exclusively used in that State in
the finer class of chairs. It was recently said that of all the numerous chairs in the
Queen Anne style in the American Wing of the Metropolitan Museum of Art only
five are of mahogany and they were of about 1750.

Examining the illustrations, we see first a group of five early Queen Anne
style chairs, Nos. 50-54. As with the cane chairs of the preceding period, these
Queen Anne style chairs are furnished with turned stretchers. The lower stretcher
is “recessed”, as in the cane chair No. 40, that is, it is set back from the front and
1s connected with the side stretchers, not with the front legs. The stiles are straight,
or almost so, not broken by a curve a few inches above the seat, as in No. 58 and
others after about 1725. The splat in each of these five chairs is in a somewhat
different design. The legs are in the cabriole form and the feet are of the Dutch,
or club, type.

No. 50 is an early form of Queen Anne style chair. The splat is cut in a plain
design, more suggestive of a vase than a fiddle. The seat is rounded at the corners
and curved on the sides. This kind of chair is often found in New England. The
wood is generally walnut or maple. About 1710-1725.

(NoOTE 6, cantinued from page 130)

After examining the black splat of a chair with a white background it is often interesting
to look at the white background which forms two white silhouettes. In some cases a little imagination
may enable the reader to see outlines of an object; thus the head of a parrot may be recognized by the
presence of a curved bill, as in Nos. 60, 89 and others. See also section 200 in the Appendix.

7. This method is well shown on a Queen Anne style chair, figure 3, illustrated in “Antiques”,
December, 1932, page 214, in an article by Mr. Louis G. Myers, mentioned in note 1 in this section. See
also section 51 at note 12.

Another difference is said to be that turned stretchers, as in Nos. 50, 52-53 and others, are
seldom found on Pennsylvania chairs but weng used on chairs made in New England. See also section 51,
above note 14, sub-title ““Stretchers”.







